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Kavanagh’s Parochialism: A Catholic Poetics of Place

The tutelary spirit of Patrick Kavanagh’s poetic imagination was more often than not a genius loci, which depending upon his location and perspective manifested itself either as a beneficent or demonic presence.  Such attention to the charisma of place has been a central feature of Irish poetry as far back as the dinnseanchas or place-lore poems composed by Gaelic bards or fili.  What distinguishes Kavanagh from his precursors in this tradition though is his acute awareness of the challenges awaiting the modern writer who seeks to conjure up the spirit of the Irish landscape.  Indeed, Kavanagh’s struggle to formulate an authentic poetics of place results in a complex spiritual cartography that more than compensates for his poetry’s frequent formal deficiencies. It also gives rise to his most important contribution to Irish literary and cultural criticism—the concept of parochialism.  For Kavanagh, parochialism designates a complex sense of place based upon the reciprocal interplay of the local and universal, a spatial variant of the familiar hermeneutical circle whereby the understanding of  part and whole mutually anticipate and reinforce each other.  That Kavanagh’s notion of parochialism constitutes an important step in the fashioning of a truly postcolonial consciousness has been frequently acknowledged. But what has been neglected is an understanding of the extent to which Kavanagh’s parochialism reflects a particularly Catholic sensibility with regards to place, one that is rooted both in deeply embedded theological principles  as well as the in the cultural struggle between localized folk variants of the faith and the ecclesiastical center.  Kavanagh’s intimations concerning the relationship of spatiality and spirituality bear a resemblance to the thought of Philip Sheldrake, a theologian who was trained as a Jesuit and whose work reflects the strong influence of that great Jesuit theorist of spatiality, Michel de Certeau.  In Spaces for the Sacred, Sheldrake argues that there is an “inevitable tension” intrinsic to Christianity but especially heightened in the case of Catholicism,  “between the local and universal dimensions of place.” (64) The Catholic understanding of place, according to Sheldrake, oscillates back and forth between a perspective that emphasizes the placement of the divine in the here and now, its mediation  “through place, local particularities and the sacramental space of community,”(62)  and  a counter-recognition that “the divine presence cannot be imprisoned  in any contracted place or series of places . . . [but] is to be sought throughout the oikumene, the whole inhabited world” (31).  The spirituality of place that Sheldrake advocates is one that reconciles these countervailing impulses, one that seeks the Absolute through both “a particular ‘placement’ and a continual movement beyond each place in search of an ‘elsewhere’, a ‘further’, an ever greater.” (64).  Such a synthesis of a localized piety with an awareness of the boundless horizon of the universal is what Kavanagh’s notion of parochialism implicitly demands as well.  It is his struggle to fashion a response to this imperative, a struggle first articulated in the later part of his career but latently present from its outset, that animates the jumbled corpus of  Kavanagh’s poetry and justifies its designation as parochial in his heightened sense of this term.  
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Dublin, the 1932 Eucharistic Congress and the Politics of Religion.

Gary A. Boyd

Architecture, University College Cork

(345 words)

In 1932, Dublin was the site for the Eucharistic Congress, a demonstration of Roman Catholicism on a scale hitherto unseen in Ireland. Over five days the population witnessed or participated in a series of celebrations which included enormous open-air Masses, an array of illuminations which festooned the buildings and lit up the night sky, and parades and marches which snaked through the city. The event culminated in a closing Benediction in the city centre which was witnessed by over one million people – more than half the country’s population –– the largest gathering in the history of the island. 

Despite the Catholic press’s assertions that the event represented an unearthly, holy experience, free from the base influences of politics or other profane issues, the use of religious-inspired spectacle as a political tool had a long history in Ireland. In fact, the Congress can be seen as a continuation of phenomena such as the 19th century’s Devotional Revolution which introduced a new sense of theatricality into both religious ceremonies and church architecture partly as a response to the threat of socialism. Perhaps more paradoxically, it can also be linked to a tradition of Protestant and imperial spectacle on the island which counted amongst its early modern antecedents the parades of the Knights of St. Patrick and the Irish Volunteers. Indeed, the Congress’s final Benediction took place at the heart of a grandiose urban landscape originally designed to celebrate the achievements of the Anglo-Irish Ascendancy.

This paper examines the installations and spatial practices of the Eucharistic Congress, arguing that these interventions represented an act of appropriation which sought to recast, under the eyes of the world’s media, the monuments and urban spaces of a Protestant and imperial past as the icons of a new, Catholic Irish State. The event, moreover, also reaffirmed the potency of spectacle and myth as a political device, a quality which Eamonn de Valera would exploit in the coming years as Ireland, gripped by poverty and mass emigration, turned increasingly to the aestheticisation of politics as a salve for its material problems.
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The Catholic Worker in Ireland: Seed on Stony Ground

The Catholic Worker movement, founded by Dorothy Day and Peter Maurin in New York in the 1930s, has approximately 50 communities in North America and several more in Europe. Over the last 40 years the most prominent members involved in one of its core activities, resisting war, have been Irish-Americans – the Berrigans, the Gradys, Kathy Kelly and others. 

However, the anarchist-oriented and loosely bound organisation has never had a base in Ireland. The fitful efforts from 2002 to 2008 to establish a Dublin Catholic Worker ‘house’ are the subject of this paper, which will examine how the Catholic Worker’s peculiar mix of religious enthusiasm and political commitment was received by the news media and other public institutions, religious and secular, during this period.

Effectively launched at a speech by Father Daniel Berrigan in Dublin in August 2002, the Dublin Catholic Worker came to prominence in February of the following year when five people associated with it, styling themselves the Pitstop Ploughshares, disabled a US Navy transport plane at Shannon Airport, during the build-up to the invasion of Iraq.

Despite the Catholic Worker’s long and well documented history in the United States, in 2003 the movement’s sudden Irish appearance at Shannon was greeted with incomprehension by the news media, hostility by elements of the secular and religious left and silence by the hierarchical church. This paper will examine how the recent history of Irish Catholicism, and its precarious role in public life in the early 21st century, contributed to this reaction, and to the ultimate failure of the project in Ireland.

Harry Browne, Lecturer in Journalism, Dublin Institute of Technology

DIT Aungier Street, Dublin 2, IRELAND. Tel: +353 1 402 3146; +353 87 764 8065

Email: harry.browne@dit.ie
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A Ukrainian woman painter in late nineteenth-century Catholic France: a case-study of Marie Bashkirtseff / Mariya Konstantinovna Baškirtseva (1858-1884)

[CO]-PRESENTER[S]: Dr Tom Hubbard, novelist-poet, research fellow at NUI Maynooth; Mark Aherne, art historian, freelance lecturer in 19th-century painting, Hugh Lane Gallery [provisionally; if available on the day]

Dr Hubbard’s novel, Marie B., was recently published by David McHutchon’s Ravenscraig Press of Kirkcaldy, Scotland; to deploy a term used by the critic Irving Howe in relation to the biographical novel, it is an attempt at a ‘distillation’ of the life and work of the Ukrainian-French painter, diarist and semi-clandestine feminist Marie Bashkirtseff.  Bashkirtseff found in the better-known plein-air  painter Jules Bastien-Lepage a mentor and friend; tragically, they both died young, within months of each other.

The novel traces the émigrée Bashkirtseff’s spoiled and sheltered childhood and adolescence in Nice, followed by her ‘epiphany’ (of sorts) on a return visit to her native land. From that moment she was determined to become a serious artist, rather than the dilettante dabbler expected of young ladyhood. She enrolled at one of the few Parisian art schools open to women, worked long hours, and won a prize at the Paris Salon for her ‘Le Meeting’, an exercise in Zolaesque realism. She showed achievement as well as promise as a more proto-modernist aesthetic took hold of her, but did not live to take advantage of the waves of Symbolism and  Post-impressionism that would usher in the developments of the next century.

She was an outsider, and this is reflected in the multiplicity of the forms of her name. As a woman artist, she may well have triumphed at the Salon because she signed her name ‘M. Bashkirtseff’ – the jury thought the M. stood for Monsieur. Marie Bashkirtseff is the French transliteration of her name; as Mariya Konstantinovna Baškirtseva she could be either Ukrainian or – as imperially-designated – Russian, and the Slavonic form indicates both her gender and her connection, via the patronymic, to her father, with whom her relationship was tense and competitive.

Brought up as she was in the Orthodox faith, she belonged to a religious as well as ethnic minority in late nineteenth-century France, and she is aware of that at certain points in the novel. Her mausoleum in the Passy Cemetery in Paris ( not far from the Eiffel Tower) resembles an Orthodox chapel, and looks somewhat incongruous, surrounded as it is by the French Catholic iconography of death.

Outsiders were not always warmly received in the bourgeois Catholic France of the Third Republic, as the Dreyfus ‘Affaire’ would demonstrate so dramatically a decade after Bashkirtseff’s death. Russo-Ukrainian and French anti-semitisms, from which she was not herself immune, serve as a leitmotif in the novel. Class is a further complication – she’s an aristocrat thrown together in the art school with working-class students; she seeks to represent Parisian proletarian life; her friend and possible lover, Bastien-Lepage, is of peasant stock.

Moreover, after her death her mother published a censored version of her journal, omitting all traces of her daughter’s commitment to the pioneering feminist journalism of the period.

Dr  Hubbard will explain how he has moulded the facts into a fictional narrative. Mark Aherne’s perspective as an art historian can act as a counterfoil to Dr Hubbard’s as a novelist. The verbal and the visual play against each other, not only as regards this novel per se, but in the practice of Bashkirtseff herself, as both painter and diarist/journalist.

Slides of Bashkirtseff’s work will be shown.

TOM HUBBARD is a Scot of distant Irish Catholic ancestry. He was the first Librarian of the Scottish Poetry Library, and subsequently taught at the universities of Grenoble, Connecticut, and Budapest, where he was Visiting Professor in Scottish Literature and Culture shortly before his arrival at Maynooth to research an online bibliography of Irish literary criticism. He has also taught at the art colleges of Edinburgh and Glasgow; his postgraduate lectures at the latter were written up as The Integrative Vision: Poetry and the Visual Arts in Baudelaire, Rilke and MacDiarmid (Akros, 1997), of which in some senses Marie B. serves as a sequel. He is an Honorary Fellow at the University of Glasgow (Scottish Literature Department) and in 2006 was elected a Fellow of the Chartered Institute of Library and Information Professionals (FCLIP). He is the author, editor or co-editor of many works, scholarly or creative, of which Marie B. is the latest.

MARK AHERNE is a Dublin-based art historian who has been a freelance lecturer at the Hugh Lane Gallery, specialising in nineteenth-century painting and in particular the work of Albert Moore and Whistler. He is experienced in presenting art to non-specialists and the general public.
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The Catholic Liberalism of Canada’s Pierre Elliott Trudeau and Ireland’s Garret FitzGerald

By: Joseph Dunlop

Irish theologian Enda McDonagh has divided the priorities of the contemporary Left into a liberal and social agenda.  Under the heading of the liberal agenda, McDonagh groups the liberalization of laws on birth control, divorce, homosexuality, and abortion, whereas the social agenda addresses problems of poverty, systemic inequality, and the marginalization of vulnerable citizens.  In both Canada and Ireland, it was a particular generation of Catholic progressive politicians who led the way on both of these fronts between the 1960s and the close of the 1980s.  Their initiatives met with a mixed response from the Catholic hierarchy and many of the Catholic laity.  While the Bishops emphatically supported measures which were perceived as addressing social inequality, they were much less supportive of liberal reforms which they saw as running counter to the essential nature of the person and the requisites of the common good.

Reflecting on the experiences of Canadian Prime Minister Pierre Elliott Trudeau 

(1968-79; 1980-4) and Irish Taoiseach Garret FitzGerald (1981-2; 1982-7), this paper explores how these politicians developed a distinctly Catholic liberalism.  Drawing on the language of Catholic personalism as espoused by French philosophers such as Jacques Maritain and Emmanuel Mounier, Trudeau and FitzGerald fought for a robust welfare state and a pluralist legal system that left many decisions about family, lifestyle and sexual morality up to individual consciences.  At the same time, they attempted to maintain a broader sense of the common good, understanding society as an organic whole, rather than simply an arena where unlimited individualism reigns.
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The Apocalyptic Vision in Contemporary Chanson Québécoise: Daniel Bélanger and l’échec du matériel
Appearances are often misleading. Hence, Catholicism in Quebec’s society seems to be something belonging to a past era in many people’s mind. But can a religion that has been the cultural frame of a whole people for centuries can disappear within 30 years?

Working on the decline of Catholicism in Ireland and Québec led me to conceive Catholicism in these contexts as a holist religion embracing the whole culture. Even if the institutional side is the most obvious to historical and sociological analysis, the vision of cultural anthropology, especially that of Clifford Geertz, shed an interesting light on Catholicism, a religion that has always been closely related to Art. Hence, cultural production in contexts where this religious culture was not only «dominant», but also «global» (religion as cultural system), draw on this culture and becomes this very culture in the same movement. Symbols as models of reality become models for reality, as Geertz showed.      

Drawing on this theoretical frame, this paper proposes an analysis of contemporary chanson québécoise and its main «text»: the apocalyptic vision. After a summary presentation of this idea in general, drawing on a few Quebec groups and singers, we will focus on one of its best example, Daniel Bélanger and his album L’échec du materiel. This poetic work expresses the painful isolation of the modern individual and the dead end in which the world seems to run. The «text» is one of suffering but, more subtly, also one of resurrection.

Isabelle Matte
Doctorante en Anthropologie
Université Laval, Québec
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Reactionary secularisation and ‘values talk’ in Ireland 

Eoin O'Mahony

Social Researcher, Council for Research & Development

Irish Catholic Bishops’ Conference

Abstract

Mainstream understandings of processes of secularisation rely on a linear process of secularisation and a slow process of de-sacralisation. According to these accounts, communities and people experience periods of secularisation as societies become more modernised, industrialised and individualised from each other. Societies may experience this process differently but the underlying trend remains the same: the lessening of the influence of the sacred on people’s everyday lives. As the Irish economy moved from being one largely dependent upon agriculture to one based on services and property, many analyses of Irish society have mistaken a decline in practice for this process of secularisation. To do so is to misunderstand the particular historical influences of an organisationally-centralised Catholic Church and its place in people’s lives. 

This paper puts forward that any understanding of Ireland’s processes of secularisation must take account of the historical peculiarity of the Irish Catholic Church. It seeks to frame Ireland’s processes of secularisation not as a decline in conventional and routinised practices but as the re-emergence of a discourse that was thought to have been eradicated. Within this way of looking at Ireland’s secularisation processes, we have seen the emergence of a reactionary secularisation in public discourses. This misperceives the place of meaning, value and virtue in everyday social practice. Drawing from a project being coordinated by the Council for Research & Development at Maynooth, the paper seeks to establish a broader environment for ‘values talk’ – what counts as a public good, where does the common good lie, what informs the choices we make as communities? 

Contact details: 

Eoin.oamhony@iecon.ie

01 5053024
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The Catholic Directory – cultural text and historical resource.

The Catholic Directory for England and Wales is the longest in-print periodical in the British Isles.  As such it gives unique insights into Catholicism in England and Wales from the Penal Days to the present.  In this paper I will outline the history of the Directory from the earliest days of its fore-runner The Laity’s Directory first published in about 1768, through to the First World War.  It is a history which in many respects mirrors that of the community it served, but also displays characteristics of its time where businessmen could exhibit both high-mindedness and ruthlessness.

The word “Directory” in its title may mislead one into assuming that this is rather like other directories of the Victorian era – a sort of early-day telephone directory giving lists of parishes, priests and bishops.  This is not the case.  Initially the Laity’s Directory was published to provide the Catholic laity in England and Wales with an annual Liturgical Calendar, so that even if they did not have ready access to a priest they could maintain their Catholic devotions.  Following the Second Catholic Relief Act of 1791, it expanded its contents to include the lists of churches for which it is well known.  Over the following century it also gave notice of Catholic charities, businesses, schools, fund-raising events, changes in the law affecting Catholics, new Catholic books published and advertisement for Catholic items.  It gave statistics of the growing and developing Church both at home and in the Empire and thus in any specific edition it provides a snapshot of the situation of Catholicism in England and Wales and beyond.

This is all well known to historians of English Catholicism.  In this paper, besides outlining the history of the Directory – itself a major cultural artefact of English Catholicism – I will also analyse the changes in language used in the Directory.  The Directory was used from the beginning as a vehicle for appeals for money for building churches and schools.  I will show that the language of the appeals changed in ways which indicate a growing confidence in the Catholic community nationally.  At the beginning of the century many congregations were described as “poor labouring Irish”; this was changing by 1840 and I will show why this may have been so.  Documents published in its pages included the Pastoral Letters of 1791 which were obsequious in their gratitude to the Government in Westminster for the relief so far granted.  By the latter part of the nineteenth century, this sycophancy had changed to a more robust form of language in which Catholics asserted the justice of their cause in various sectors of the public sphere.  
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-----  Dr. Stephane Jousni

Among the numerous intertexts Joyce relied upon to develop his Work in Progress into Finnegans Wake the story of Tristan and Isolde stands apart.

Drifiting away from the christianized versions of the medieval legend that were very much in favour in the Victorian age, the “Tristan & Isolde vignette” of Finnegans Wake goes back to the more erotic audacities of the early texts.

Joyce’s main boldness though, does not so much reside in his risqué rewriting of the Tristan myth as in his use and abuse of the Holy Writ in the background. 

Indeed, the narrative voice in this episode is shared between the four evangelists, Mark, Matthew, Luke and John, comically coalesced into one and only “character” named Mamalujo, who appears to be the sole witness to the first kiss between the “accursed” lovers.  

This paper aims at examining how Joyce’s dialectics between strict conformity to the Text – in this case his respect for the letter of the Gospels – and sacrilege or blasphemy can help to revive a myth that had longed ceased to be popular.
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Conference paper proposed by Dr Michael Howlett, Head of Department of Applied Arts, Waterford Institute of Technology, Waterford.

Sean Dunne(1956-1995): The Road to Silence. A path to understanding Catholicism.

This paper proposes to examine the poetry and prose of the Waterford born poet, Sean Dunne. It will focus on his search and struggle to understand his own spirituality and its religious expression, particularly as described in his The Road to Silence, which concludes with a sense of fulfilment within Catholic tradition and culture. It will trace Dunne’s struggle to seek and understand silence through various religious experiences of silence within communities such as the Quakers, the Trappist monks at Mount Melleray in County Waterford, and the order of monks and nuns he came across in the old church of Saint Gervais in Paris. Other influences such as those of the American monk, Thomas Merton, and the French writer, Simone Weil, will be included in this exploration and will be examined for their contribution to his search. The outcome expected is a deeper understanding of the importance of silence to spirituality, the implication of this for understanding religion and particularly Catholicism, and how Irish Catholic experience might be enriched. Finally, the paper will attempt to answer the question: Is Sean Dunne is a theologian?
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From Antioch to Sceilg Mhicil and Byzantium to Baghdad: The Genesis and Impact of Yeats’s Nestorian Christianity 

W.B. Yeats, “smiling public man” of “Among School Children,”  wore many masks: dramatist, essayist, poet-revolutionary, senator of the Irish Free State, and Ireland's first Nobel laureate among others.  Even during his own lifetime, his reputation as one of the greatest English language poets of the 20th century was well-established.  As a result, today one hears bits of Yeats quoted, however badly, on a daily basis in op-ed pieces, political oratory, and anywhere else where a bit of canonical Irishness seems necessary.   

Nevertheless, Yeats was certainly no Catholic; indeed, by the end of his life he went so far as to declare himself publically no “Christian man” in “Vacillation.”  Still, Yeats was profoundly influenced by both the popular Irish Catholicism of his time, as well as the philosophical background of Catholic theology generally.  Indeed, Catholicism percolated through his work from beginning to end, and was a major influence on his mystical thought and, to a lesser degree, symbolism.

 “From Antioch to Sceilg Mhicil” examines the ways in which Yeats portrays Catholicism as an historical, cultural, and theological benchmark for his proposed reconstruction of Irish mystical identity.  He was certainly attracted to Catholic pageantry and high-symbolism, Catholicism’s connection to both Hellenistic philosophy and religion, as well as its suppressed historical offshoots, mystical tradition, and folkloric accretions and adhesions.  In a very tangible way, Yeats’s understanding of Catholicism became the jumping off place for his own divergences with socially-approved versions of orthodoxy, and this observation will be substantiated by a cross-genre examination of a number of his works and characters, including his retelling of the first Easter in The Resurrection, his refutation of Von Hugel in “Vacillation,” his use of failed Catholic mystic Owen Aherne in both The Secret Rose and A Vision, and his enigmatic mouthpiece Kusta Ben Luka who backgrounds the system of A Vision in “The Gift Of Harun Al-Rashid.” Additionally, some weight is also placed on Yeats’s relationships with fellow Golden Dawn adepts A.E. Waite and Evelyn Underhill (who reformulated one branch of that organization along quasi-Catholic lines).

Ultimately, the paper dissects Yeats’s decidedly Antiochene theological views in relation to the more mainstream Catholicism of Ireland 1865-1939, and attempts to show why, if Yeats is to be believed, the Catholic Church in Ireland was against him “because of [his] mysticism,” and how their opposing theological stances came to an uneasy truce.

Dr. Nick Serra

Associate Professor of English

Chair, Division of Liberal Arts

Upper Iowa University

ND '89
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Conference on Catholicism And Public Culture In Ireland And America

ABSTRACT: 

The Semiotic Theory of Iconic Realism and Cultural Dissonance

in de Meun’s and de Lorris’s Roman de la Rose and James Joyce’s Ulysses.


I have discerned the theory of iconic realism, as a semiotic theory, which demonstrates cognitive variation, for the placement of an iconic object or person in a unique realistic setting in which this icon does not usually appear creates a state coalescence of the icon with the designated realism. Since both the icon and the realistic setting represent an aspect of the culture, this unexpected juxtaposition results in a friction between these two entities and catalyzes a vivid awareness of a cultural dissonance. Thus, this paper will describe two processes:  that with which an artist creates and that by which an audience subsequently perceives and interprets the artist’s rendering of written, visual or aural composition. 


These processes involve encoding of meaning and individual interpretation, or decoding of meaning, which develop into a new consciousness from the audience having experienced and interpreted the work of art and the artist receiving new information emanating from the individual interpretations of the perceiving audience. Through a semiotic association, all parties attach an arbitrary set of signs with certain signifiers to create meaning that aligns itself with the perceiver’s experience. The individual, then, interprets a work of art based on his or her perception of reality.

Within the poetics of Roman de la Rose the writers have interwoven religious ideals that pertain to intuitive thought by associating visual iconography with the lexicon it illustrates. The writers situate the semantics of the text and image, transporting the telling of this tale as a primary source of entertainment and enlightenment of designated cultural restraints within an aristocratic community, utilizing iconic realism as a source of enlightenment for their audience.


In his novel, Ulysses, Joyce places Molly’s birthday on the same day as the Virgin Mary’s, September 8. However, Molly becomes the antitheses of the Virgin Mary, pure of sin, for she is powerful in her earthly relationships but lacks the spiritual elevation associated with the Madonna. Clearly, Joyce cannot dissociate himself from the teachings of his Catholic faith. Several times during her soliloquy, Molly references Catholic traditions. Joyce illustrates parochial dissonance through the character of Molly as a woman representative of the defiant nature of an Ireland in the growing industrial age. She embodies the elements of Victorian womanhood: beauty, talent, motherhood, faith, struggle, and even scandal, yet she also explores the social and emotional complexities with which women must deal during the Victorian era. Thus, cultural awareness provides the audience with a revitalized vision for possibilities of change within its cultural environment. 


This awareness can originate in the cultural literature through the lexical placement and an iconographic embellishment, where the reader encodes the information, recalls an experience associated with the image, and proceeds to attach new meaning to it. From this process, the reader can now recognize that the realism within the created image may or may not coincide with his own. At this point, the reader interprets the image in relation to the realism presented to him. If these two factors are in conflict, the new association that the reader makes may cause him to respond by elevating his consciousness to allow innovative interpretation to unfold, which creates awareness for change. Therefore, the created image takes on new life in the mental processing of the interpreted response by the audience through the artist’s use of iconic realism. 
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“Jean Sulivan, a Voice from the Margins.”

The French priest-writer Jean Sulivan (1913-1980) began publishing novels in 1958, at a time when Bernanos had been dead for 10 years and Mauriac, the other major ‘Catholic novelist’ in France, was concentrating on journalism. Jacques Madaule, writing in Témoignage Chrétien, described Sulivan as ‘an author capable of following in the footsteps of Bernanos’. What the journalist failed to grasp, however, was that Sulivan was not interested in following in anyone’s footsteps, as he was aware that in order to capture the reality of the France of which he wrote, the 1960s and 70s, he needed to develop a different approach to that employed by his illustrious predecessors. Hence, he set about finding a new style, one based on ‘le souffle’, which is akin to the breath of the Gospel, and creating characters (many based on real people) who tend to live on the margins of society. He wrote in his spiritual journal, Morning Light:

From the start I feel close to all those whom society has marginalized – tramps, addicts, freaks, even “establishment” types, empty of spiritual and beginning to realize it. They live in the midst of steel, glass high-rises, highways that have become cemeteries, sex shops, and the rubble of human failure. But at the same time I notice with amazement that a song of freedom flows through everything, a paradoxical joy more powerful than my pain and mediocrity, the hope which those who bear it within them say they recognize.

Contrary to the pejorative connotations associated with the term in France and elsewhere, marginality was not seen in a totally negative light by Sulivan. He was not concerned with the sociological aspects of homelessness, drug addiction, prostitution, more with the inner calm marginality can cause those who voluntarily choose such a mode of existence. He naturally does not purport that poverty is always a good thing – far from it – rather, that it can at times allow people to see the futility of lives that are devoted exclusively to the blind search for pleasure and material prosperity. It has a literary resonance also for Sulivan who at a certain point in his literary development pushes words to their ultimate margin: silence. Traditional language proves inadequate to express the moments of intense spiritual revelation that take hold of his characters and so we have interventions like the following, taken from his most complex novel with the Eckhartian title, Joie errante (1974):

Your anxiety moves me. All these comings-and-goings in space and time (..) You would like an accomplished book which would grab you by the throat! I don’t want to lie to that extent. Why should I allow myself to be carried along by the mechanics of a plot? (..) Why should I extend for you this trap, while I’d hide behind the smooth rampart of literature, totally unblemished, watching you look at yourselves, delighted with my posturing?

This paper, drawing from some of Sulivan’s novels, essays and his memoir Anticipate Every Goodbye, will seek to demonstrate a new and exciting approach to Catholicism by an author who claimed that he wished to be ‘en marge pour être au coeur’ (‘on the margins to be at the heart of things’).

Eamon Maher, National Centre for Franco-Irish Studies, Tallaght (Dublin).
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Angela Robinson

“Ways of Believing”: Mi’kmaw Catholicism and Traditionalism in Nova Scotia.
This paper, based on ethnographic research conducted between 1996 and 2003, examines the ways in which the Mi’kmaq, an Aboriginal group in Nova Scotia, Canada, negotiate personal and collective identities in reference to religious orientation. Among the Mi’kmaq there are three dominant religious affiliations:  Catholicism, Traditionalism, and the hybridized Catholic-Traditionalism. This paper is primarily concerned with the “politics of identity” that emerges in reference to the two most divergent orientations: Catholicism and Traditionalism. Among the Mi’kmaq, key features of personal and collective identities ultimately rest on the ways in which “religion,” “spirituality”, “tradition” and “culture” are constructed and maintained.  For instance, Catholic Mi’kmaq subsume Mi’kmaw Catholicism under the rubric of tradition while most non-Christian Mi’kmaq, particularly Traditionalists, challenge this claim to “authenticity.” For Traditionalists, “authentic” Mi’kmaw practices and beliefs originate within a pre-Christian past. In addition, most Traditionalists view Catholicism as an inflexible, authoritative religious system that has little in common with pre-contact or original Mi’kmaw ways of thinking and believing. They argue that Western ideologies and the institutions that embody them encourage negative responses to traditional, i.e., “authentic,” Mi’kmaw beliefs and practices, which’ in turn, subvert the “Mi’kmaw way of thinking.” 

However, the idiosyncratic nature of Traditionalist practices draws attention to discrepancies between individual autonomy and social convention. For many Mi’kmaq, Traditionalism represents a break with contemporary Mi’kmaw beliefs and values, since for the majority of Mi’kmaq, the dominant discourse which defines acceptable moral behaviour is informed by the teachings of the Catholic Church. They also contend that the Church is instrumental in the preservation of Mi’kmaw language and culture. For instance, many liturgical texts (such as prayers and hymns) used in the Church were written in the Mi’kmaw language, and Church records containing information on births, deaths and marriages remain a valuable source of information for the Mi’kmaw community.

The rise of Traditionalism and local opposition to it in Nova Scotia is one of the internal struggles with which the Mi’kmaq, like many other Native groups in North America, are forced to contend. This paper addresses the competing discourses which emerge from such struggles, the “politics of identity” which they embody, and the ways in which claims to “authenticity” negotiated within these divergent views become manifest in complex local religious expressions that remain culturally meaningful and historically emergent.
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`A shop steward is as remote as a Baluba tribesman’: Bringing Catholic Social Principles into the Irish Business and Trade Union Worlds, 1945-1965

Peter Murray

Department of Sociology

NUI Maynooth

Maynooth

Co. Kildare

The education of trade union members, supervisors and managers emerged a central focus for Catholic social action in Ireland in the mid-1940s.  New extra-mural university programmes at UCC and UCD, the creation of the Dublin Institute of Catholic Sociology and the foundation of the Jesuit-run Catholic Workers College all attest to a new concern with the world of work that reflected both the emergence of an international anti-communist movement and the project of making Ireland a truly Catholic country. Yet by the late 1950s university adult education courses were turning towards different subject matter and by the mid 1960s both the Dublin Institute of Catholic Sociology and the Catholic Workers College felt impelled to adopt new religiously neutral titles. The problematical ways in which `the frameworks of beliefs and practices associated with Catholicism impacted the public sphere and public cultures’ of the Irish world of work in this period were a subject on which the Jesuit teachers of the Catholic Workers College reflected at length in the course of a Consultation with their Provincial at the beginning of the 1960s. These fascinating reflections, and the penetrating insights they provide into a society on the cusp of a radical transformation, are the centrepiece of this proposed paper. 
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Catholic Currents in Irish Sociology: The Influence of Early Catholic Sociologists on Irish Social Science

Dr. Brian Conway 
Department of Sociology 
National University of Ireland, Maynooth 
Maynooth 
Co. Kildare 
Ireland 
T  00 353 1 708 4789 
W HYPERLINK "http://sociology.nuim.ie/"http://sociology.nuim.ie/ 
E  HYPERLINK "mailto:brian.conway@nuim.ie"brian.conway@nuim.ie Abstract

This paper examines the historical origins and development of Irish sociology with special attention to the influence of Catholicism. ‘Catholic sociology’ emerged in response to the disavowal of concerns about normative questions in American empirical sociology and had its own distinctive Irish version. This paper focuses on two important figures in Irish Catholic sociology by providing an intellectual biographical sketch of Maynooth sociologists Peter McKevitt and Jeremiah Newman. Through a historical analysis of the sociological writings of these clerics I show how Catholic sociology exerted a strong institutional and ideological influence on the discipline but from the 1960s sociology began to jettison its Catholic current as it sought to establish its identity as a more technical, empirical and scientific discipline. This disciplinary shift is then linked to wider changes in Irish society. 
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EXPLORING THE IRISH CATHOLIC WOMAN

IN KATE O’BRIEN’S PRAY FOR THE WANDERER

Utilising Kate O’Brien’s depiction of the matriarch, Una Costello, in Pray for the Wanderer (1938), this paper will explore the relationship between Church and State in the construction of the model woman in Article 41.2.1 of the 1937 Irish Constitution which states, “In particular, the State recognises that by her life within the home, woman gives to the State a support without which the common good cannot be achieved” (Bunreacht na hÉireann, Article 41.2.1).  Catholic Social Teaching principles were employed in Article 41 on The Family, as de Valera and his drafting team incorporated the recommendations forwarded by a committee from the Jesuit Order, as well as from de Valera’s friend, John Charles McQuaid, later Archbishop of Dublin.  Through O’Brien’s portrayal of Una Costello, the implications of Catholic Church teachings on the “nature” and role of women in Irish society encoded in the Constitution, and as similarly expressed in papal writings, will be examined.  As Pray for the Wanderer was written during the unveiling of Taoiseach Éamon de Valera’s draft Constitution, the emphasis on political themes in the text suggests that Una Costello can be read as a symbol for both the ideal Irish woman, as well as the cultural ethos needed to sustain that idealisation.  

Sharon Tighe-Mooney

PhD Student, Department of English, NUI Maynooth, Co. Kildare

E-mail address: sharon.mooney@nuim.ie   
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What To Do On A Date: sexuality and modernity in 1950s Irish Catholic advice literature

This paper will argue that during the 1940s and 1950s an epistemic shift took place in Irish Catholic sexual discourse. Through the medium of advice literature directed at a teenage readership, Catholic writers offered young Irish Catholics an ideal of marital intimacy which promised sexual pleasure and personal fulfilment. 

This marital ideal posited marriage as a social good, a stable form of social reproduction, while it also situated marriage as the defining objective, the reward, in a narrative of bourgeois individual development. Conceptually, these Catholic advice writers were fusing a reproductive sexual episteme, derived from theology and medicine, with the libidinal episteme that had taken its co-ordinates from psychoanalysis. In this new Irish Catholic paradigm, sexual pleasure was no longer constructed as threatening or dangerous but useful. Within marital sexuality, the pursuit of sexual pleasure was as important as the goal of reproduction since such pleasure contributed to the creation of intimacy, and it was intimacy, rather than duty or obligation, that provided the most effective means for maintaining stable and secure marriages.

Distributed in cheaply produced pamphlet form, this advice literature included work by clerical and lay writers (predominantly women) and included work by Irish authors alongside Irish reprints of pamphlets from Britain and, chiefly, the United Sates. Drawing on textual analysis of this teenage advice literature, this paper will outline the characteristic features of this historical permutation in pre-Vatican II Irish Catholic culture, while also locating this transition within Irish Catholicism at the nexus of two related crises of modernity – one that was taking place within Western capitalism generally, and one that was more specific to Ireland. 

Michael G Cronin

Dept of English

NUI Maynooth
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David Carroll Cochran

Associate Professor of Politics and Director of the Archbishop Kucera Center for Catholic Intellectual and Spiritual Life, Loras College, Dubuque, Iowa, USA

Title
Catholicism and the Politics of Race and Ethnicity in the United States

Description

The history of multicultural politics in the United States revolves around a frequently noted paradox.  Over its relatively short life, the country has shown the ability to successfully integrate a remarkable range of immigrant-based ethnic groups while maintaining its democratic stability.  At the same time, many racially-defined groups have faced intense and systematic discrimination, exploitation, and segregation.  Many factors have shaped these two patterns and their complex relationship to each other, but one of the most underappreciated is that of religion.  This paper will focus in particular on the role of Catholicism.  It offers an interpretation of the intersection of Catholicism and distinctive patterns of ethnic and racial politics in the United States, one touching on both the country’s past and its future.
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Meghan McCarty 

Creed of Commerce—Celtic Tiger Ireland

This paper identifies the ways in which contemporary Irish writer, Keith Ridgway, draws upon Catholic liturgical tradition in order to articulate the social, cultural, and political circumstances of Celtic Tiger Ireland. In his short story, “Grid Work,” Ridgway composes an updated version of the Nicene Creed formulated by the Early Church. As he invokes the past through the re-creation of this essential Catholic creed, Ridgway makes a critical assessment of the Irish nation as it navigates its way through new circumstances of wealth and, in doing so, sheds much of its Catholic heritage. 

The paper begins with a brief investigation into the historical circumstances—specifically the need to articulate the identity of the Church for its faithful during a time of unprecedented cultural change—that led the Early Church fathers to pen an official declaration of belief. The discussion then shifts to recent Irish history where we witness new uses of creedal expression in a culture striving to define itself.     

On the 30th of September 1979, at the mass for the youth of Ireland in Galway, Pope John Paul II proclaimed:

I believe in youth.  I believe in youth with all my heart and with all the strength of my conviction.  And today I say: I believe in the youth of Ireland!  I believe in you who stand here before me, in every one of you.

This is the late Pope John Paul II’s own credo when he visited Ireland at the beginning of his pontificate. In the homily referred to above, the new pope anticipates a drastic cultural transformation in Ireland at hand and urges the nation’s youth to hold fast to the religious and moral principles that the Irish have customarily honoured as they embark on a future that assures unprecedented temptations.  He warns that “the prospect of growing economic progress, and the chance of obtaining a greater share of the goods that modern society has to offer,” will present his audience with a tantalizing, but ultimately empty, promise of satisfaction that, if indulged, will inevitably lead to a generation of spiritually bankrupt and isolated individuals.  Contemporary cultural criticism, looking at the same country at little more than a quarter-century’s distance, seems to confirm the pope’s social forecast.  Roy Foster, in his introduction to The Irish Story: Telling Tales and Making it Up in Ireland records, “From the 1980’s…the Irish Republic seemed wafted on a tide of wealth, fashionability and the heady excess of popular culture; twenty years on…the transformation is still astounding” (xiii). The realization that the Celtic Tiger has made a profound and indelible mark on Ireland’s cultural identity is one that has garnered international interest and commanded the attention and speculation of Ireland’s intelligentsia.  


In his 2002 short story, “Grid Work,” Keith Ridgway re-creates the Nicene Creed to convey a societal condition with an uncanny resemblance to the one predicted by the pope two decades previously.  Ridgway’s creed reflects upon the severely isolated community that has emerged as a result of the economic bent of Celtic Tiger Ireland values. His credo comes through the voice of his story’s narrator. It reads:

I believe. I believe in the purity of the market. I believe in the free

movement of capital. I believe in deregulation. I believe in the integrity of profit. I believe in the fullness of time that I will die in a shock of twisted metal, structural failure, demolition.

This creed is followed by the story’s two final sentences, “I think I’m depressed. I think it’s killing me” (308).  The narrator’s creed suggests the terminal hopelessness and despair of an entire society wholly void of community.  In the act of re-creating the Nicene Creed—a piece of Catholic liturgy that was formed by the Early Church to serve as a reminder to the Church’s believers of their unity to each other, as well as to their collective past—Ridgway suggests a possible resolution to the problem of lonesome individualism that his work depicts.       

   
The creed in “Grid Work” challenges the popular trend to place unswerving belief in the economic success of Ireland in recent years and to esteem that material success as the country’s greatest good. In light of even more recent economic changes, and yet another shift—back towards recession and hardship—the social questions that Ridgway addresses in his writing find renewed relevance and command consideration from his audience.   
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Panel: Design and Material Culture 

Paper 1

Dr. Linda King

Lecturer: Design History/Theory and Material Culture, School of Creative Arts, IADT

Saints, Shamrocks and Signifying Practices: Aer Lingus and the Visualisation of Catholic Religiosity

The establishment of Aer Lingus in 1936 was understood to fulfil many pragmatic and ideological functions. As a transport medium it was an important economic and security asset, as a semi-state company it became a conduit for ‘official’ articulations of Irish national identity and as de facto tourist authority it visualised and disseminated this discourse. 

The immediate post-WW2 era of nation rebuilding and domestic tourism expansion saw airlines adopting strategies of representation that ensured the symbolic potency of flag carriers as material signifiers of national identity. While typically this comprised the adoption of national characteristics as a means of service differentiation for advertising purposes - thus Swissair became ‘reliable’, Air France ‘technical’ and Aer Lingus ‘friendly’ – in addition, many referenced national emblems – usually based on flags – in the logos and logotypes. Aer Lingus, however, based its logo on the shamrock: a conventional symbol of Irish Catholicism.  

This paper examines the shamrock logo as part of a broader strategy by Aer Lingus to normalise Catholic religiosity within the material culture and practices of the national airline as a badge of international differentiation. It argues that ubiquity and omnipresence of Catholicism within the organisational practices of the national airline goes beyond the use of the shamrock logo and that these became embedded within company structures in the 1940s in a reflection of contemporary Church/State relations. While Irish habitus was overtly Catholic in inflection for many decades, rituals such as the ‘Blessing of the Fleet’ ceremony have only recently become obselete. Indeed, although and the company has been recast as a low cost as opposed to ‘national’ carrier, Aer Lingus continues to use the shamrock as a core component of its logotype and identity systems, and continues references Irish saints through the naming of its planes. It is argued here that as a case study, Aer Lingus demonstrates the extent to which Catholicism is still regarded as an implicit signifier of Irish identity, particularly with regard to the tourism industry. 

Paper 2

Mary Ann Bolger

Lecturer Design History and Theory, Dublin Institute of Technology.

‘Erat verbum’: the impact of the Second Vatican Council on Irish graphic design c. 1960-1975.

The Second Vatican Council of the Roman Catholic Church (1962-65) situated the ‘Word’ as central to Catholic practice. Taking Ireland as its case study, this paper examines the impact of such ‘logocentrism’ on the material manifestation of the word: typography, graphic design and publishing. The publishing boom occasioned by the new dispensation led to a great deal of work for Irish graphic designers, many of whom were sympathetic to reforms of Vatican II. Among them was Liam Miller, founder of the Dolmen Press and arguably Ireland’s most important post-war typographer, who was commissioned to design the Irish Church’s new Roman Missal. Irish design at this time was still trying to find its own voice, to develop an appropriately Irish visual language – one that would fuse vernacular traditions with a contemporary style in keeping with the vision of a ‘modern Ireland’. This paper argues that the design problem presented by Vatican II –the paradox of a programme of ‘modernisation’ that was also a call for a ‘return to origins’ and an embrace of the local and the vernacular by a global, centralised, institution– was analogous to that faced by Irish designers seeking a national visual style. It goes on to propose that in solving the problem of how to give graphic form to the new dispensation, these designers developed a vocabulary which could then be used to develop a distinct, Irish, visual language. In particular, the paper addresses the parallels and connections between the Council’s introduction of the vernacular in place of Latin as the language of liturgy and concurrent debates about the ‘modernisation’ of the Irish language and the relative ideological merits of Gaelic and Latin alphabets. 

Ultimately, this paper argues, challenging, avant-garde, design won public acceptance through association with the Catholic Church, largely due to the ubiquity of its dissemination. In Ireland in the 1960s and 1970s, with an overwhelming majority of the population practicing Catholics, no other area of visual communication –neither State promotion nor mass advertising-– guaranteed such direct –weekly– access to the national psyche.

Paper 3

Ann Wilson

Lecturer: Design History, Cork Institute of Technology

Holy statues in fact and fiction: the material culture of Catholic images in Ireland between 1879 and 1922

Cheap, mass-produced, and imported statues and pictures of sacred figures were a central focus of Irish Catholic devotional practice in the late nineteenth and early twentieth centuries. They proliferated in churches, homes, and other interior and exterior spaces. Advertisements in the Irish Catholic Directory indicate that they were available to buy in a variety of sizes, media and price ranges, and that their distribution and sale must have been a significant part of many thriving businesses.

This paper explores the values and expectations associated with Catholic devotional images in Irish society during the period 1879 to 1922. Accounts of phenomena such as the huge popular response to the Bleeding Statues of Templemore in 1920 indicate that a great many Irish Catholics were willing to grant extensive agency and potential social effectiveness to these artefacts, and primary sources such as photographs, written accounts and popular fiction give us insights into the conspicuous and active role they played in Irish society on a day-to-day level.

Some commentators were embarrassed and dismayed, or bemused, by this, while others celebrated it. Most of them tended to regard it as part of a construction of Irish identity which included descriptors such as ‘primitive’, ‘innocent’, ‘wild’, and ‘passionate’, and saw it as a characteristic of peasant culture. However, photographic and written sources, especially from about the 1890s on, indicate that Catholic images were viewed as active social agents by a wide range of Irish people, including the respectable urban middle classes, thus complicating the picture and upsetting comfortable dichotomies.
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Eugene Hynes [ehynes@kettering.edu]
Professor of Sociology

Kettering College
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Knock versus Lourdes in the 1880's.
 
The Lourdes devotion was growing in popularity throughout France in the mid 1870's and 1880's. Yet, despite earnest attempts by priests and publicists to promote the 1879 apparition at Knock as "an Irish Lourdes", devotion there went in the opposite direction, petering out after a few busy years in the early 1880's.  Why the difference? I highlight differences in the local understandings of the Virgin's appearance and especially the different national coontexts within which particular types of 
apparitions had diffential appeals to a wide public.
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WATER COLORS IN LIMESTONE

AN IRISH AMERICAN ARCHITECT AND MODERNISM IN THE CATHOLIC ARCHITECTURE 

OF THE UPPER MID-WEST


This paper proposal grows my reflections, research and the writing of a memoir of my father, Mark Hayes (1909-1956) – once a well known leader in the modernist movement in religious architecture in the Upper-Midwest in the post WWII era.   

In the early stages of the research, the author was struck by the sharp contrast of Catholic and Protestant Church design in the small towns and rural communities of the Upper Mid-West.  The religious culture of the region was over- dominated by a Lutheran majority and a Catholic minority.  In virtually every small town, Catholic structures over-whelmed the space with neo-Gothic Cathedral designs while Lutherans remained content with smaller, mostly wooden and modest structures.  In the first half of the twentieth century, the construction of the Catholic Churches had by in large fallen to the hands and vision of Irish born priests recruited for this purpose by Archbishop John Ireland of the Archdiocese of St. Paul, Minnesota.


This paper and the memoir suggest that the obsession with such neo-Gothic structures on the part of the first generation of Irish American Catholicism had its roots in the humiliation and frustration of the Irish Catholic clergy and the long decline in Irish Catholic architecture that followed the Penal Laws.  Here, in the prairies of the Upper Mid-West the Irish clergy at last built the structures they would have built generations in Ireland.


My father, devoutly Catholic and proudly Irish American, saw his task as to bring Catholic sacred space out of this bondage of the imagination brought on by repression in Ireland and to move Catholic architecture out of medievalism and into modernism. 


The story is told primarily from vignettes of Mark Hayes’ life and career.  It begins with reflections and images of his childhood parish and one of the classic examples of neo-Gothic architecture in the Catholic Midwest – the Church of the Ascension in Minneapolis.  The second and first example of his success at introducing modernism is described in his design and supervision of the Cathedral of the Sacred Heart, Duluth, Minnesota.  It papers ends with three masterpieces of his modernist style starting with a project undertaken with Eliel Saarinen -  Christ Church Lutheran (Minneapolis), the transference of this Lutheran modernist model to the Church of Joan of Arc (Minneapolis), and finally to the prairie – the Church of St. George, Cooperstown, N.D.


The paper turns to my father’s often ironic and humorous reminences of how he sold these concepts to the Irish-American clergy who gradually bought into his argument that God spokes just as easily through metaphors of light and form as through medieval mortar, shadow and ornamentation.  All the while, he kept to himself the irony that a new generation of Catholic priests had come to define Catholic sacred space in images my father had taken from the Lutheran Eliel Saarinen, the hedonist Frank Lloyd Wright, and communists of the Bauhaus.   Nevertheless, for all of my father’s sophistication and irony there was a naiveté to his vision.  He sought to create an intentional community in which modernism, ecumenism and his old Catholic faith would thrive together.  His dream, like the Vatican II era in retrospect is an only quaint memory of a lost era.
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Mary Lawlor 

Catholicism’s public profile in the US in the aftermath of World War II was still in many ways what it had been for most of the 19th century: a pariah religion, based on a fierce, undemocratic hierarchy beholden to a foreign power.  Probably the most vehemently anti-Catholic book of the early postwar period, Paul Blanchard’s American Freedom and Catholic Power appeared in 1949.  Contemporary historians of 20th century Catholicism in the US often cite Blanchard’s book as a starting point in a narrative of how, in the midst of such hereditary prejudice, Catholics started making space for themselves in the wider culture of the United States.  To help the process of mainstreaming along, Mark Massa, Christopher Lynch, and other writers have argued, radio and television shows brought Catholic personalities onto the public stage, as Catholics, and deflated some of the more hoary stereotypes recirculating from Blanchard’s pen. The most widely cited public figure of mainstreaming American Catholicism of the period is Fulton Sheen.  The successful host of the TV show “Life is Worth Living,” which aired from 1952 through 1957, is the icon of American Catholicism’s arrival on the public scene, ensconced full scale in the middle of ordinary US households, Protestant and Jewish as well as Catholic.  I want to show how we might read Sheen’s attraction not only as an indicator of the modernization of the American Catholic or of Catholicism’s deepening familiarity in the public sphere but in precisely opposite terms as well.  Fulton Sheen, I will argue, was an exotic exemplar of the old scary Catholic who was able to draw the public eye with such success because, among other reasons, he stood on the screen as the very image of a medieval, deputy aristrocrat. Simultaneously with his efforts to portray himself through speech styles as a down home American and a regular guy, he openly displayed his bodily image as that of a stranger to US public culture.  Caught in Sheen’s lights, viewers were stunned and trapped--hypnotized perhaps--before the image, just because of its wild difference from anything in secular daily life.  His figure on the screen in so many ways filled in the outlines of the old, anti-Catholic stereotypes, reconfirming them for a 1950s audience. One of Sheen’s central missions as a TV star was to instruct his audiences in the evils of Communism.  He enlists his direct gaze and commanding movements, together with the mimicking of common speech and a joking manner to that end.  The communist, Sheen argues, seeks to influence others by drawing them to his “belief” and thereby gaining more power for him/herself.  Sheen is, in his own view, thus well equipped to fight the Communist, since he knows how to address him/her, on what level: with the eyes first, to attract the attention; and then with the words whose style is familiar but whose content is different. 

My intention is to argue that Sheen makes himself, in effect, as strange and mystified as the Communist he seeks to fight and in the process makes himself dangerously vulnerable to being read as strange and mystified himself, a medieval, deputy aristocrat to boot, and precisely the antithesis of the modernized, truly democratic American Catholic.  Most of my discussion will be devoted to Sheen’s TV performances, but I will take a few minutes to contrast his portrait of the Catholic in public life with that of John F. Kennedy, who came to office three years after Sheen’s show ended.  Suspected openly by his enemies of being in league with the Vatican, JFK, whose bodily image was composed of the most familiar American codes of dress and decor, went to great efforts to show that he was a proponent of the separation of church and state and that he had no relationship at all with Rome as President.  Nonetheless, Kennedy was mistrusted in many influential circles.  My effort will be to try to make sense of this rejection of Kennedy when Sheen was so widely embraced as a legitimate TV presence.  Why is it that Sheen, so wildly exotic, was taken as less threatening than Kennedy in some circles?  What was it about the two very different portrayals of the Catholic self in public life that leant Sheen so much success and cast Kennedy in such shadows? 
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A MISSIONARY AND A MARTYR IN THE NEW WORLD AS WELL AS THE OLD”: THE REPRESENTATION OF PRIESTS IN IRISH (DIASPORA) LITERATURE OF THE FAMINE GENERATION. 

Marguérite Corporaal (Radboud University of Nijmegen) 

Christopher Cusack (University College London). 

In The Great Famine; By A Friend of Ireland (1847), published when Ireland was weighed down by mass starvation, eviction and emigration, the national calamity is not only represented as divine visitation, but even as “vengeance” for the ways in which its ‘irreligious’ Catholic population had assaulted Protestant evangelicals:

God’s holy book, simply because it was translated by Protestants, has been publicly burnt amidst the rejoicings of priests and people… Moreover, God’s servants who have gone preaching salvation by the precious blood of Christ have been shot at, threatened with death-letters. (3-4)  
The coloured text reveals that religious tensions between Protestant (and often English) proselytisers and Ireland’s Catholics were drawn into the public debate about the causes of the Great Hunger. The clashes between the two factions ignited a so-called Catholic “Devotional Revolution” after the Famine in both Ireland and amongst Irish communities in diaspora, because “Irish Catholics were affected by an ‘identity crisis’ as a result of the destruction of much of their traditional culture” (Ward 145). As  a result, the literary memories of the Famine written in Ireland by the Famine generation emphasise Catholicism as the faith that offers strength and consolation to Famine victims, but that also serves as an emblem of Irish nationalist resistance against the Protestant colonising English- as embodied by landlords and proselytisers.  In Irish-American fiction from the same background, Catholicism is equally identified with Irish ethnic identity, and the immigrants are exhorted to “keep their faith on alien soil” (Fanning 76), and resist the threat of cultural assimilation. In the face of a traumatic past and a future of hardships, Irish immigrants sought consolation in a constructed communal identity that allowed them a sense of cultural unity, and this essentially Irish identity is rooted in Catholicism as a trait of indigenous Irishness.
Fortunately, the characters in fiction by the Famine generation all have priests and priest-like figures to guide them in their struggle against starvation or in their attempts to stay on the right path on American soil. From historical sources we know that the Catholic clergy played a significant role in Famine relief, providing information to relief workers about the conditions of their congregations, bombarding the press and officials with letters and pleas and making sure the neediest of their parish would be put on the list for public works (O’Gráda 57). Clergy in America, such as Archbishop John Hughes in New York (Kenny 113), encouraged immigrants to attend mass and observe the sacrament, keeping Catholic doctrine alive amongst the newcomers. Moreover, religion served as the core of Irish-American Famine immigrants’identity (Doyle 215). In this paper we aim to analyse the literary counterparts, of the priests who are most prominent characters in Irish (-American) fiction between 1850 and 1875. Examining a variety of texts by authors on both sides of the Atlantic, we will compare and contrast Irish with Irish-American depictions of priests, to reveal common patterns as well as important distinctions that could be attributed to the experience of diaspora. As we hope to demonstrate, contrary to contemporaneous Protestant criticism of Catholicism, the priests are brave, persistent in their course, kind, and self-effacing. Additionally, in the Irish-American literature,  priests have a double function: on the one hand they serve as demonstrations of the goodness of Ireland, the use and consistency of faith, and the benevolence of God; on the other they have a more practical role, counselling the Irish-American immigrants and lecturing them on the dangers of the New World.
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School of Art History & Cultural Policy, UCD. 

Irish Catholicism and Perceptions of Visual Art in the Emergency

Catholicism played a significant role in the public debate concerning visual art in Ireland in the Emergency when the exhibition of modernist art increased dramatically. One of the major contributors to the public discussion was Fr. Edward Leen, Holy Ghost Father and president of Blackrock College. Leen was described in 1942 as ‘one of the greatest spiritual writers that Ireland has ever produced’.  The paper considers Leen’s contribution to the discourse on visual art by focusing on two distinct interventions. The first is Leen’s defence of the French expressionist painter, George Rouault in the major controversy surrounding the rejection of one of his religious works by the Dublin Municipal Gallery of Modern Art in 1942. Catholic rhetoric of various kinds played a significant part in the resulting media coverage. Leen’s vindication of Rouault contrasts with his subsequent more critical attitude found in, ‘The Relation of Art and Philosophy’ published in the 1944 book, Irish Art: A Volume of Articles and Illustrations. The paper analyses the fundamental changes between Leen’s positive attitude to modernist art in 1942 and his more sceptical appraisal of it in 1944. Leen’s advocacy of modernist art was linked to a notion of visual art as an expression of Catholic communal values rather than the market-led elitist notions of art practice which were becoming prevalent in Ireland in the years 1943 and 1944. His writings on art reflect the widespread influence French Catholic neo-Thomist thought in Ireland especially that emanating from the writings of Jacques Maritain. Leen’s interventions into the discourse on visual art are set within the context of the wider Catholic-led coverage of the subject in Ireland.  The paper concludes by asking what purpose this coverage served and assessing what its impact on public perceptions of visual art. 
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Irish Catholics and French Creoles: Ethnic Struggles within the Catholic Church in New Orleans, 1835-1920

Historians have argued that during the 19th century, an Irish conquest of American Catholicism took place in all areas of large scale Irish Catholic settlement. This paper which examines Irish church relations in New Orleans during the period 1835-1918 illustrates the weakness of this over-generalisation. Here Irish immigrants confronted a French dominated Catholic Church very much influenced by the unique cultural influence of the French Creole community of New Orleans.  The Irish steadfastly supported the Louisiana hierarchy in their efforts to transform and revitalise the church, yet they found it difficult to alter its distinctive Latin colonial heritage, or to dominate its power structure. Indifference, apathy and even anti-clericalism remained the hallmark of New Orleans Catholicism in contrast to the Irish dominated Catholic Church elsewhere in the United States. Meanwhile, church leadership remained firmly in French hands until well into the 20th century.

Biography

Dr. Michael Doorley is a graduate of University College Dublin, the University of New Orleans and the University of Illinois. He is an Associate Lecturer in history and politics with the Open University Ireland and the American College Dublin. He has published on topics related to immigration and ethnicity. His published works include:

 Irish-American Diaspora Nationalism: The Friends of Irish Freedom, 1916-1935, Four Courts Press, Dublin, 2005.
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In her most recent novel, Pearl, the foremost U.S. Catholic writer, Mary Gordon, tells the story of Pearl Myers, an American student studying in Dublin who has chained herself to a flagpole outside the U.S. embassy and begun a hunger strike that she plans to end with her own death.   In starvation and then recovery, Pearl’s body comes to inhabit an intersection between human existence and divine presence.  This paper examines the implications of Gordon’s decidedly Catholic vision of Pearl’s body as “sacramental,” and it contrasts that vision with others from within Catholic teaching and more popular culture, namely, the Theology of the Body written by Pope John Paul II and Mel Gibson’s 2004 film The Passion of the Christ.

John C. Waldmeir Associate Professor, Religious Studies and Theology Program, Loras College
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The cultural implications of the Social 

Doctrine of the Catholic Church for Business. 
 

The social doctrine of the Catholic Church is an expanding text. Very shortly BXVI's third Encyclical Caritas in Veritate  will be released (probably May 2009). Inter alia this will directly address today's crisis in global financial, labour and product markets. Notsurpisingly it will be counter-cultural and will provide the definitive Catholic response to today's Shylocks, sundry rogue traders and other biznessmen. 

In this encyclical like those of his predecessors, Benedict XVI will affirm that the Catholic Church is not anti-business or anti-Captialism. On the contrary the Catholic Church recognises the importance of enterprise, profit and indeed lending money at a profit to the economic and material well-being of society. The Catholic Church does does not abhor Shylock, nor does it demand his conversion; rather it proposes a better way, it teaches limits to greed and calls upon all people of goodwill to show mercy and forgiveness when circumstances so demand. Within the Catholic ethos, properly understood, Shylock and Antonio both are in need of forgiveness. 


In the light of Catholic thinking [specifically recent papal encyclicals] how then should those who masterminded, participated in and profited from the practices which gave rise to the financial collapse which has engulfed the global economy and now threatens so many lives and livelihoods be regarded.  How also should those who failed in their duty of care to protect the public [as regulators and company directors] be regarded. In my presentation I will reflect upon what the principle of ‘condemn the sin and forgive the sinner’ may imply in the light of recent corporate and financial history / scandals.  

More positively I will suggest that the general principles underlying the Catholic Church's social teachings are not just compatible but are essential to the creation of truly great build-to-last organisations. I also suggest that the Catholic Church is calling for a necessary re-moralisation of business culture,  as currently accepted standards of business behaviour are unsustainable, predatory and inhumane.. 

Finally I will suggest that any business organisation / culture / society that is not founded upon values which are broadly compatible  with the Catholic Church's social teaching is effectively doomed to catastrophic collapse like any number of major financial and economic organisations over recent years, the collapse of the Berlin Wall 20 years ago and the many failed and failing states thoughout the world.  
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Education: The Opium Detox? 

An Analysis of the Effects of Educational Exposure on Religiosity in Ireland from 1981 to 1999.

Conor Gannon (TCD)

Karl Marx once wrote that ‘religion is the sigh of the oppressed culture, the heart of a heartless world and the soul of soulless conditions. It is the opium of the people’ (1844, in Giddens, 2004; 536). If Marx was correct in his thinking, then surely the Ireland of yesteryear must have been considered a nation of oppressed opium addicts. In 1961, 89.6 per cent of the Irish population was recorded as Roman Catholic and a majority of them were practicing their faith (Whyte, 1981).  If it is true to say that the Irish were addicted to the opium of Catholicism, then today, it seems that they are undergoing a ‘detox’.

 Writing in 1994, Greeley noted that the weekly Mass attendance by Irish Catholics, which was 85 per cent in 1990, was the highest in the world. A poll conducted in 1995 showed that weekly Mass attendance had fallen to 64 per cent (Irish Times, December 16th 1996). Last year, the Irish Examiner (March 20th, 2008) put that figure at 45 per cent and many priests would argue that the numbers attending Mass are much lower than this recent statistic would suggest (McGarry, 2008). Between 1966 and 1996, the number of vocations dropped from 1,209 to 111 which was a decrease of 92 percent. In 1996, there were 46 candidates for ordination to the Catholic priesthood, a figure which dropped to only 9 in 2006 (Mc Garry, 2008). There was only one vocation to the plethora of orders of religious brothers in that year (Inglis, 1998). Since 2000, ten times more Catholic Priests have died than were ordained. This is the state of Irish Catholicism today. 

The task of the sociologist is to be aware of these social trends, track emerging social phenomena and offer well researched speculations about the future course of society. Given that Ireland is experiencing such enormous social change in the religious milieu, it is incumbent upon social scientists to research these trends.  Many social theorists (such as Dobbelaere, 1987, 1989; Berger, 1973; Martin, 1991 Hornsby-Smith and Whelan, 1992) have debated whether we are, in fact, experiencing a period of secularisation; whereby society and culture no longer becomes dominated by religious institutions and symbols. So too, have the pages of many tomes, been filled about the concept of religiosity.

Using data from the European Values Study (1981-1999), my study sought to prove that education could serve to reinforce or challenge an individual’s religiosity depending on their length of exposure to its prevailing ideology. In Ireland, I argued that the Catholic Church limited the influence of secular education through its control of the education system and that this was an important factor in explaining the higher levels of religiosity among Irish people in the past. In contrast I contended that the French State limited the influence of religious education through its control of the education system. The study set out with the expectation of finding a positive relationship between the number of years spent in the education system and an individual’s degree of religiosity in Ireland. This would have accounted for the influence of the Catholic Church in shaping values. Instead, I found that this was not the case. The relationship was non-linear. This is not to say that the Catholic Church did not have an influence on people’s religiosity in the past, however the results show that it was unlikely that the influence of the education system was the most important factor. Other variables have more explanatory power. The study confirmed previous research that Irish and French women are more likely to be religious than men. Upper and middle class Irish people are much more likely to be religious than working class people and their French counterparts. Moreover, the earlier one was born, the more likely one was to be religious, although it was impossible to distinguish whether this was as a result of secularisation or the life cycle. The well-established theory that city-dwellers are less religious than those who reside in more bucolic environments, was also proven correct. Unfortunately, it was impossible to draw wider conclusions about the efficacy of education as an instrument of evangelisation due to the absence of a variable measuring the influence of family and friends.
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1932 and all that: Documenting Free State Catholic Ireland on Film 

This paper emerges out of the book The Real Ireland: The Evolution of Ireland in Documentary Film (Manchester, 2004) and research conducted by others including Sunniva O’Flynn into amateur filmmaking clergy in early twentieth century Ireland. It proposes to examine the frameworks within which the visual documentation of images of (Catholic) religious practice in early twentieth century Ireland were carried out. A number of films, for example, emerged around the time of the Eucharistic Congress, including Aran of the Saints (Catholic Film Society of London, 1932) and Eucharistic Congress 1932 (Fr. Browne, 1932) either presenting or arguing for a strong overriding sense of congruence between the public culture of Ireland and Roman Catholic identity. Though such models would later gradually disintegrate, not least of all in terms of the logistical and analytical frameworks operative within visual culture on the whole, the correlation between these social institutions and the public practice of documentation and inscription were particularly pronounced at this time. An examination of the films from this period provides a very fruitful illustration of some of the key issues that can be raised regarding documentary and the visual inscription of public culture as what Bill Nichols might term among the ‘discourses of sobriety’. 

Dr. Harvey O’Brien is the author of The Real Ireland: The Evolution of Ireland in Documentary Film (Manchester, 2004), co-editor of Keeping it Real: Irish Film and Television (Wallflower, 2004), and co-editor of Film and Film Culture, Ireland’s journal of International Film Studies. He teaches Film Studies at UCD.
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Speaker:

Dr. Aintzane Legarreta Mentxaka  HYPERLINK "mailto:maken_txu@hotmail.com" maken_txu@hotmail.com
Title: 

"A CATHOLIC AGNOSTIC" – KATE O’BRIEN

 

 

Abstract:

The work of Kate O’Brien (1897-1974) is often noted for its groundbreaking focus on the lives of the catholic middle class in Ireland. Catholic morality plays a crucial part in O’Brien’s novels, generally as a framework that constrains women. However, despite being agnostic herself, she also saw Christianity as an important provider of ethical grounding, and as a worthy common denominator in European cultural terms. In the words of Lorna Reynolds, she was "a catholic agnostic". Occasionally, O’Brien also referred to Christianity as a radical force for change aligned to various socialist traditions. Christian anarchism of the kind promoted by Tolstoy is prominent in O’Brien’s novel Mary Lavelle, whereas her political travelogue Farewell Spain includes a striking comparison between living as a Christian and living as an anarchist, both of which get O’Brien’s blessing. 

This paper will survey the importance of Catholicism in Kate O’Brien’s work, and it will look in particular at texts that have not been considered by critics. This is the case with her biography Teresa of Avila, which secularizes Saint Teresa and presents a remarkably original reading of her temperament. Another O’Brien text overlooked by scholars is her film script Mary Magdalen, which offers an updated portrait of a figure sidelined by orthodox Catholicism which has attracted much attention in recent years. The paper will also look at the prominent role of Catholicism in the better known novels by O’Brien, such as the celebrated The Land of Spices, set in a Limerick school run by a French order of nuns, and co-protagonized by the convent’s mother superior. 
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John Gibney (NUI Galway)

Abstract:

‘Perceptions of Catholicism and the 1641 rebellion in Irish anti-Popery, c. 1690-c.1750’

The proposed paper is intended to examine perceptions of Catholicism and the Catholic Church in the discourse of Irish anti-Popery, with particular reference to depictions of the Irish rebellion of 1641. The perspective to be examined is that of the established Anglican (Episcopal) community, between the Jacobite-Williamite War of 1689-91 and the middle of the eighteenth-century. This period saw the construction of a de facto Protestant state in Ireland, as reflected in the ‘penal’ laws that excluded Catholics (and dissenters) from a broad range of political and social rights. The maintenance of this sectarian dispensation was continually justified by reference to the danger posed by Catholicism, with particular attention being paid to the events of the 1641 rebellion, usually depicted as a sectarian war intended to exterminate Irish Protestants: an integral theme of the commemorative sermons preached on the anniversary of the outbreak of the rebellion (23 October). 

Such perceptions of the rebellion became a crucial ideological device in Ireland as the Protestant colonial community sought to secure themselves in the face of a percieved and actual Catholic threat, but they inevitably prompted reflections on the nature of Catholicism itself. Anti-Popery in Ireland did not automatically depend upon theology for its development and survival: Catholicism and the Catholic Church were defined by many Irish Protestants in ideological, political and social terms. Anti-Catholicism was utilised to legitimise the Protestant nature of the eighteenth-century Irish state, and the Protestant interpretation of 1641 provided a specifically Irish example with which this could be done. The proposed paper is intended to examine the manner in which Catholicism was depicted in the course of justifying the continued official exclusion of Irish Catholics from political and social rights, with particular reference to depictions of the 1641 rebellion. It will also attempt to address the manner in which such perceptions influenced the emergent Irish Protestant identities that began to crystallise in the late seventeenth and early eighteenth centuries. 
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/Mater et Magistra/. The aggiornamento of the Irish Catholic Church in
the 1960s and 1970s.

_Abstract_: The 1961 census in the Republic revealed that almost 95 % of
respondents defined theselves as Roman Catholics. Yet the 1960s and
1970s are the decades when the Irish began to redefine their identity,
be it national or/and religious, and a time when Irish society embarked
on a process of secularisation. A whole set of factors played a strong
part, from an increasing exposure to the outside world to the shift from
a rural economy to a large scale modern one. However, the beginning of
the 1960s were also marked by Vatican II , which was also instrumental
in the evolution of Irish Roman Catholicism. This paper focuses on the
changes at work within the Church at that crucial period, which
contributed to the erosion of the status quo and signalled the decline
of the ultramontane tradition inherited from Cardinal Cullen.

dr. Yann Bevant 

university of Rennes
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Prayers of Consciousness: Spirituality in the Poetry of Guillaume Apollinaire and Peter Sirr

Often it is in the routine of the everyday that we come upon the universal, the spiritual, the truth. The poetry of both Apollinaire and Sirr is questioning, studying the city surrounds and the impact that the machinations of the metropolis have on the individual, who can suddenly be transported by the all-enveloping city as he/she goes about their quotidian life. Calling attention to the victims of the monotony of daily life, including social outcasts, Apollinaire propounds his own vein of spirituality. Similarly, Sirr exposes deep crevasses in the lives of those who inhabit his poetry. A sense of lack and a longing to fit in consume many of the city dwellers he portrays and Sirr’s personal set of values advocates a stepping back from the precipice of never-ending routine into a consciousness of the blessings of the everyday. Death knells need not accompany habit, habit can become ritual: internalized moments of spirituality. Apollinaire examines the changing role and position of the church in French society while Sirr dismantles the materialistic idols worshipped by those in the cities he visits and by those in his native city, Dublin. In an increasingly globalized city reality, a separation has occurred not only of man from his church, but of man from his soul. In attempts at reparation, both poets grapple with the changing moral codes of modern urban living, releasing their prayers of consciousness onto and into the city.
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Proposal: I am currently in my final year of research for a PhD at Oxford Brookes University.  The title of my thesis is "The Catholic Church in England: the Politics of Allegiance and Identity c. 1908-1791".  In particular I have been researching the influence of the Irish on the developing identity of the English Catholic Church in this period.  In conducting my research I have made extensive use of The Laity's and Catholic Directories.  In doing so, I have found that this is a periodical worthy of greater consideration by historians and students of Cultural Studies and would appreciate an opportunity to share this with a wider audience - hence my application to read a paper at your conference.

I look forward to hearing from you,

With best regards

Olive Barnes

no. 39 ****for panel with Gary boyd****Transitional Modernism: Catholic Church architecture in 1950s Dublin and the case of the Clonskeagh Church competition, 1954

Ellen Rowley,

History of Art, 

Trinity College Dublin.

 HYPERLINK "mailto:rowleye@tcd.ie" rowleye@tcd.ie

086 3932844

This paper presents a study of the culture of architecture in Dublin in the post-war period, 1945 – 1960 through an examination of Catholic Church architecture. The paper examines one seminal event, a competition in 1954 for the design of a new church at Clonskeagh in Dublin 14, which is oft-quoted in anecdote-form by a generation of Irish architects, but until now has not been studied in a hermeneutic sense, within the context of the culture and discourse of Dublin architecture. 

In the first instance, this paper proposes to challenge the enduring notion that "nothing happened" in Irish architecture during the period following the Second World War. Typically, accounts of Irish architecture of the period immediately following the Emergency reduce it to introverted and retarded endeavour; such architectural production is read as being of little interest except as a preface to Lemass-sponsored corporately-inclined internationalism in the form of mute office buildings. 

Using church design as its text, the paper primarily discusses the modern v traditional dichotomy which is apparent through the ongoing reticence on the part of the patron, still by the mid-twentieth century, to embrace Modernism in Dublin architecture. Certainly the outcome of the competition, whereby a revivalist design which bore no relation to the prize-winning designs was chosen by Archbishop McQuaid, enforces this reticence. 

But even more interestingly, when we scratch beneath the surface (and using this competition as the paradigm), this "battle of the styles" or modern/traditional dichotomy is deconstructed, not as a Manichean polarisation but rather as an evolving transitional modernism which is ultimately about tension. 

 

In a similar fashion as the well-worn examples of 1950s censorship-versus-The Bell and the Mother-and-Child scheme have been discussed by cultural and political historians, I would argue that the Clonskeagh Church Competition is a singular event which highlights the contradictory nature of post-war Irish church architecture as a key vehicle of post-war Irish culture. 

The paper advocates a reconsideration of the accepted opinion that the 1950s was a bleak time in architectural terms, instead promoting the period as one of underlying, albeit uncertain, reform.
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WATCHTOWERS OF THE CITY OF GOD’: 

THE CATHOLIC PRESENCE IN 19TH CENTURY DUBLIN

This paper will examine the changing presence of the Catholic Church in Dublin over two centuries. The terms endurance, emergence, consolidation and expansion will be used to describe the journey of the church from near invisibility to a position of predominance in the urban landscape. In its period of endurance (1691-1782), the church, despite the severe restrictions of the Penal Laws, maintains a hidden presence in the back lanes and alleys of the medieval quarter. With the gradual relaxation of the laws in the late eighteenth and early nineteenth century, the church enters a period of emergence (1782-1823) during which existing sites are redeveloped with purpose-built churches, which nonetheless remain hidden from the street. It is only with the building of the Pro-Cathedral in 1815 that the Catholic Church fully announces its presence in the city, on a site in the heart of the new, Georgian city, far-removed from its traditional medieval base. This pattern continues during the period of consolidation (1823-1852). The granting of Catholic Emancipation spurs an intensive period of church building. The new churches of the medieval quarter become, in the archbishop’s words, ‘towers of the city of god’, while those in the Georgian area act as reminders to the Protestant Ascendancy of Catholicism’s growing power. In the final period, expansion, the church, under the leadership of Cardinal Cullen, embarks on what has been called a ‘devotional revolution’, reforming religious practice, introducing increasingly grand, formal ceremonies and building concomitantly grandiloquent churches. 

By the late nineteenth century, Catholic churches dominate the skyline and the streetscape of Dublin. In what is a mutually beneficial relationship, the city offers the church large congregations and a stage on which to display its pre-eminence. To the city the church brings social, political and physical organisation: in all these senses, the churches provide focal points for communities. While elsewhere in Europe, religion is seen as being at odds with progress and democratic freedom, in Dublin the church is more often viewed as the instrument of modernisation and reform. But while Catholicism went on to become a dominant force in the independent Ireland of the early twentieth century, the urban culture which had sponsored its rise was replaced by a determinedly rural vision of the nation. This paper will conclude by considering why, having made the Catholic nation visible to itself, the capital city itself became invisible.

Dr. Hugh Campbell

Professor of Architecture

UCD School of Architecture, Landscape and Civil Engineering

Richview, Clonskeagh

Dublin 14, Ireland

e-mail:  HYPERLINK "mailto:hugh.campbell@ucd.ie" hugh.campbell@ucd.ie

phone: 003531 7162787

 

No. 41 The Civic Guard/An Garda Síochána---A Sectarian Force?

True or not, the perception existed down to its recent dissolution that the R.U.C. was a Protestant police force for a Protestant Ulster. What of the police force of the Irish Free State, originally known as the Civic Guard, and later as An Garda Síochána? Was this a Catholic police force for a Catholic State? The consensus of Garda and other historians would be that the main influence on the force in its formative first decade was General Eoin O’Duffy. O’Duffy’s latest biographer, Fearghal McGarry, would certainly regard O’Duffy as a historically-determined Irish Catholic ideologue of fascistic tendency. To what extent was O’Duffy’s police force in the South sectarian, in counterpoint to the R.U.C. in the North? In this paper I look at the religious identity of The Civic Guard/An Garda Síochána in the early decades of its history. 

Dr. Pádhraig Ó Giollagáin is a dramatist, broadcaster and an associate researcher with the Centre for Public Culture Studies, IADT, Dun Laoghaire.

No. 42

The Catholic Worker’s College-abstract to be submitted by Dr. Josephine Browne.

No. 43

Catholicism, Public Cultures and the Cinema in France and Ireland in the Interwar years-abstract to be submitted by Dr. Paula Gilligan

No. 44

Paper Leone Cully

‘Weak wills and strong appetites’:  Bourgeois Catholicism and Public Disorder  in 19th Century Ireland. 

This paper examines some of the cultural and historical conditions that led to a striving for  ‘purity’ in the Irish public sphere in 19th century Ireland. In the 1800s, public events such as patron days or funeral wakes frequently resulted in drinking, bawdy games, cross-dressing, mocking rituals, and sexual encounters. By 1870 fairs had declined due to an alliance between the Catholic Church, evangelical Protestants, and the police who sought to control the behaviour of the lower classes. The paper proposes to explore how the Catholic Church responded to ‘disorderly elements’ in the public sphere. These elements included popular political movements such as the Whiteboy movement, driven by agitation for agrarian reform, and certain classes of Irish women whose right to access to the public sphere became increasingly tenuous as the century unfolded. Following Bakhtin, the paper argues that the century saw a concomitant decline in Irish culture in popular festive forms, and increasing repression of the body and of embodied popular and public activities, such as public dancing. This paper proposes to outline some of the themes inherent in the ideological construction of certain kinds of Irish women and men as ‘disorderly’ and ‘impure’, and explores how bourgeois Catholic society in Ireland responded to unrest in the public sphere in the 19th century. 

 

Biography
Leona Cully is a postgraduate student in the Centre for Public Culture Studies in the IADT, Dun Laoghaire. She has a B.A. in Communication Studies from Dublin City University. She works as a research consultant: her current client is Ballymun Regeneration Ltd. 
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“Irish Dances Do Not Make Degenerates”: Pop Music and the Catholic Church in Ireland

In the 1970s and 1980s Irish popular music reached a degree of visibility locally and internationally. The production side of any cultural industry can reveal complex social relationships and struggles for power.

Inglis applied Bourdieu to the Irish context; strategies and tactics used by individuals and groups in the pursuit of power reveal much about any society.

According to Inglis: “in Ireland, unlike in other European societies, religious capital remained an important form of cultural capital which could be traded for other forms of capital.” p 66

This paper examines this thesis. How did the Catholic Church in Ireland exert influence on popular music during an era when, according to some commentators, the Church was losing authority in the country? 

Michael Murphy-Michael Murphy lectures in Music Studies in the School of Business and Humanities, IADT. He is a graduate of the MA in public culture Studies at IADT. He is currently researching a phd on Irish Punk and Popular Music in the Dept of Sociology Trinity College Dublin. 

No. 46 Attracta Brownlee, (NUI Maynooth) Domestic Shrines and Rituals among Irish Travellers. Abstract to follow
 The quote is taken from Father Hugh Quigley, The Cross and the Shamrock, 1853, p. 212. 

Inglis, Tom Moral Monopoly: The Rose and Fall of the Catholic Church in Modern Ireland (Dublin: University College Dublin Press, 1998)

